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LANDSKRONA FOTO FESTIVAL
OFFERS A BROADER RANGE.
AND SHARPENS THE MESSAGE.



Landskrona Foto has the ambitious goal of becoming The Home of Photography
in Scandinavia. Besides planning a new knowledge centre, we stage unique
exhibitions of historical and contemporary photography — and annually arrange
Sweden’s biggest photo festival. While preparing the fourth edition of the latter,
Landskrona Foto Festival 2016, a new artistic management has considered the
content and the message from new perspectives. There will be an even clearer
focus on the professional art photographer and the modes of expression of
contemporary photographic art, as well as its aesthetic, ethical and political
purposes. And there will be more focus on the visitor as well.

The range on offer at this year’s festival is unusually rich, almost overwhelming, if
we are to believe Gdran Nystrém, head of the festival since it started.

“More than 150 photographers are represented in about twenty exhibitions in
Landskrona 19-28 August. World-famous names sandwiched with promising new
artists, and many of the exhibited photographs have never before been shown in
Sweden or Scandinavia. Some examples at random: There are photographs here
by the Hasselblad Prize winner Joan Fontcuberta. An important private European
photo collection is on display. To say nothing of the unique exhibition of 150
years of Swedish scientific photography. We are also proud of the Scandinavian
premiere of Don’t Blink — Robert Frank, the acclaimed documentary about the
world’s most significant living photographer. Final-year students at Akademin
Valand are exhibiting. Photobook Day on Saturday 20 August is devoted, among
other things, to Russian photobooks. And the nominees for the Landskrona Foto &
Breadfield Dummy Award will be presented.”

According to the new artistic management, Jenny Nordquist, gallerist and
photographer, and Christian Caujolle, one of Europe’s most respected photo
critics and curators, there have been no radical changes to the basic concept.
The differences are on another level.

“We have made more space for works of art with moving pictures, video art and
installations by artists who have matured in their practice of photography and
who reflect on what they want to say — in a world that is currently being shaken
by profound crises,” says Jenny Nordquist. “We have chosen not to give the
festival a specific isolated theme because that would have limited us. Instead
we want to find different expressions that complement each other and give
them an opportunity to meet. The programme takes in current issues, such as
various concepts of identity — how gender and the self are perceived, what ‘once
happened’, and the relationship to nature.”

To a large extent the art has been moved from the festival’s traditional exhibition
galleries out into streets, squares and parks. The concept is supposed to get the
visitor to discover the city and reflect in practice on what the public space, so
often soiled with advertising and commercial interests, looks like or ought to look
like.

“Together with Jenny and Christian we have worked to develop the festival in

relation to Landskrona’s overall vision of becoming the photographic capital of
Sweden, and in a broader perspective, of Scandinavia. It would be strange if this
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aim could not be visible in the city itself,” declares Géran Nystrém.

In the exhibitions at the Citadel, which is being used as a festival venue for the
first time this year, this sixteenth-century century setting will see an emphasis
on a historical and documentary perspective, while the outdoor installations
by contemporary artists will stimulate visitors to reflect on things like today’s
challenges of climate change.

“With the presence of artworks in the public space and the increased range

of photography involving the visitors, we want to pay tribute to the art of
photography; to present artists without whom the festival would not exist; to give
visitors something enjoyable to rest their eyes on; to arouse emotions and make
us reflect on pictures and what they want to say about today’s society,” Jenny
Nordquist concludes.

Landskrona Foto Festival’s International Seminar ?Media Consumption and
Memory Loss in a Digital Age” takes place at Landskrona teater on August 19:
Today, digital technology is available to everyone; billions of images are taken
each year and thus everyone consider themselves to be a photographer. The huge
number of pictures, which flow faster and faster through networks, become
increasingly difficult to see and to understand. When mobile phones produce more
images than cameras do, and when Leica deals with the Chinese manufacturer
Huawei, our relationship to photography — and to the world — has deeply changed.
What do these fundamental changes mean? The concept of time has changed
radically, and the notions of memory and history are being questioned. Are we
heading towards a society without memory?

Participating: Fred Ritchin (Dean at the School at ICP, New York, USA), Dominigue
Roynette (Graphic Designer and Art Director, France), Tomasz Kizny (Photographer,
Poland). Moderator is Lars Mogensen (freelance journalist, Sweden). Read more -

Also participating at Landskrona Foto Festival’s artist talks and lectures:

Elina Brotherus, Clément Briend, Nygards Karin Bengtsson, Karolina Jonderko,
Victoria Crayhorn, Nadya Sheremetova, Jana Romanova, Julia Borrassova, Jason
Larkin, Asa Johannesson, Omar Victor Diop, Cristina de Middel, SMITH (Dorothée
Smith), Helene Schmitz, Elva Lai, Cat Phillips, Joakim Berglund, Denis Darzacqg,
Johan Willner et al.

Moderators are Jenny Maria Nilsson and Lars Mogensen. See full programme -

Photobook Days August 19-21:

Photobook fair with Swedish and international publishers and book stores, book
signings, workshops, book release, artist talk, pecha kucha and Landskrona Foto &
Breadfield Dummy Award. See the full programme for the Photobook Days =

Don’t Blink — Robert Frank: Scandinavian premiere for the acclaimed
documentary film at Landskrona Foto Festival on August 20:

The acclaimed documentary about Robert Frank will have its Scandinavian
premiere at Landskrona Foto Festival, showing at Landskrona teater on Saturday
August 20 at 18:15. There will be a Skype session with the film’s director Laura
Israel and moderator Jenny Maria Nilsson following the screening. Read more =
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Landskrona Foto Festival August 19-28 2016:

Ten days of exhibitions, photobooks, seminars, artist talks and more.

Over 150 photographers are represented in about 20 exhibitions in Landskrona
between August 19-28 2016. Read more =

Welcome to the Festival Press Conference:

Wednesday 17/8 11:00 at Landskrona konsthall. The festival’s artistic directors
Jenny Nordquist and Christian Caujolle, as well as exhibitors such as Isabelle
Darrigrand, Tomasz Kizny and Asa Johannesson will be present.

Official Opening:

Welcome to the official opening of Landskrona Foto Festival 2016 on Friday
August 19 at 20:00. The venue of the opening is Landskrona konsthall where the
exhibition Who? — A dialogue between Elina Brotherus and SMITH (Dorothée Smith)
will be exhibited during the festival. The opening speaker is Hasse Persson, Artistic
Director at Strandverket.

Exhibitions are open:

Friday 19/8: 10:00-23:00 (Landskrona konsthall from 20:00)

Saturday 20/8: 10:00-22:00

Sunday 21/8: 10:00-18:00

Monday 22/8 - Sunday 28/8: 12:00-18:00 (Landskrona museum 10:00-18:00)

Programme:
See the full programme >
Download the festival programme app =

Festival Pass:

Tickets and festival passes can be purchased from Landskrona Foto’s Online Store
or on site at Landskrona museum or konsthall. Prices from 100 SEK. Go to online
shop -

Press Accreditation:
We welcome the media, press, photographers and journalists to Landskrona Foto
Festival 2016. Read more =

Press Images:
Press images for Landskrona Foto Festival 2016 -

For questions contact:

Goran Nystrém

Director, Landskrona Foto
director@landskronafoto.org
+46 (0) 709-47 05 82

Josefin Garpvall

Communications Officer, Landskrona Foto Festival
info@landskronafoto.org

+46 (0) 418-47 05 73
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CURATORS" MESSAGE

Small environments are sensitive to the slightest change and tend to have a
broad interpretation of this. And the photography environment all over is a
microcosm... To the superficial, outside observer, the fact that the artistic
direction has undergone a paradigm shift between the third and fourth edition of
the Landskrona Foto Festival is spectacular. It must be hiding something...

And yet, those who look a little more carefully at the 2016 programming may be
able to note that it’s not a complete break from what has gone before. Not the
essentials in any case. As was the case during the first three editions, arthouse
photography lies at the nub of the matter. Contemporary photography, that

of today, amidst the diversity of its formal proposals, in the extension of its
aesthetic, ethical and, in a broader sense, political challenges. Obviously this does
not preclude looking at the history, that of images like that of the world, since

it can make one’s thought processes richer somehow. Nor does it preclude the
presence of animated graphics, of video or of the installation, which are proposals
that have come from artists who have matured in the practice of photography
and who think about its intention. The means chosen are not neutral, but nor are
they mere tools. The essentials, the meaning, the challenges, the function and the
place of creation in a contemporary world will always continue to be coloured by
dramatic crises.

However, changing artistic direction involves changes. In tastes, in networks, in
the way of thinking and processing. It’s not about going against what has gone
before but rather developing it, opening the field to determine the foundations in
a more solid manner, so as to enable things to move forward.

For this we’ve tried to recreate the festival in terms of Landskrona’s overall plan
with regards to photography. The city aims to become THE photography city

in Sweden, Scandinavia indeed, and is duty bound to enter into dialogue with
neighbouring geographical zones, from the Baltic States to Germany and from
Russia to Holland. This must manifest itself. Be perceptible in the city. Hence the
decision to leave the halls and rooms, adorn public space for extensive periods,
as much in partners’ shop windows as structures set up in the parks, near
buildings in which exhibitions are hatching. It is both a proposal for the visitor to
discover the city and a practical consideration about what public space, so often
privatised by advertising or market challenges, can and must be. It’s essential
that this semi-staging of visual creation has meaning, on pain of becoming a
mere decorative effect. For this reason, in this year of transition, which is also
synonymous with experiments paving the way in future years to an even more
considered outdoor programme following the resolving of technical complexities,
from the staged image to be found near the Theatre, to that of the Citadel
debuting at the festival, we consider the history, the document, in the form of
both a testimony and a narrative whilst, outside, today’s artists are forcing us to
think about the issues of climate change.

We’ve chosen not to develop a theme, which might have led us to get locked
in, but rather to allow the criss-crossing of expressions we consider to be
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complementary. And finally, without it being a didactic desire, directions are
appearing which show themselves to be utterly contemporary. Because the
notions of identity, genre as much as me, because the issues of memory and
because the relationship with nature are all current, they run across the
programme.

We also wanted to really mark the fact that photography, images and their
readers are affirmations of opinions. This is true from the choice (the production
and interpretation of images is never simply the organisation of a succession of
choices) of shot through to the methods of use, which are so numerous and so
varied today. By inviting a gallery with a unique identity to exhibit, by asking a
collector to show us a sample of the treasures garnered over more than quarter
of a century, we wanted opinions to be expressed, which are not necessarily
shared by ourselves, but which make sense. We’re convinced that it is through the
confrontation and coexistence of different and complementary opinions that the
approach of today’s images, a central issue that affects us all, can and must be
enriched.

To take a step towards the affirmation of Landskrona as a ‘city of photography’
we’ve set out exhibitions with the Museum programme, on the premise of
upcoming constructions which must be developed as far as possible in advance.
We’re convinced that, if we want the city to become what it aspires to be in
relation to image, its inhabitants must be targeted and appealed to. From the
presence of works in the public space, for which we must consider further
development possibilities, to the proliferation of participatory initiatives, of which
we’re barely scratching the surface this year, we’d like to celebrate photography,
as well as bringing to public attention the artists without whom the festival
could not exist, create a feast for the eyes, stir up emotion, get people to think
about the image and its current issues, transformations and possible future
developments.

2016 is a step forward for Landskrona Foto Festival. It’s not a departure, but
simply the hope of creating an ambitious socially-aware project for images.

Christian Caujolle
Jenny Nordquist

page 6 of 14



Looking Out, Looking In. © Asa Johannesson

Waiting © Jason Larkin

Press images can be downloaded from:
- ' www.landskrona.se/press/pressbilder
Lizard - Chicxulub 2016. © Mdrten Lange
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LANDSKRONA FOTO FESTIVAL 2016:
PHOTOGRAPHERS

Joan Fontcuberta

Joan Fontcuberta was born in 1955 in Barcelona, Catalonia, Spain. He received a
degree in communications from the Autonomous University of Barcelona in 1977.
His early career was spent in advertising, but by the 1980s his interests had
shifted towards the use of photography as evidence and a carrier of truth.

He has exhibited internationally, most recently at the National Media Museum in
Bradford (2015), and La Maison Européenne de la Photographie in Paris (2014).
Fontcuberta’s work is held in museum collections throughout the world, including
the Metropolitan Museum of Art in New York and Musée National d’Art Moderne/
Centre Georges Pompidou in Paris. The exhibition Science & Friction is showing at
Landskrona museum during Landskrona Foto Festival.

Tomasz Kizny

Tomasz Kizny, born 1958 in Poland. As a photographer and journalist, Kizny
created the clandestine agency of photographers, Dementi, in 1982. He is an
acclaimed researcher studying the history of crimes under communism. He spent
several years in the former Soviet Union collecting photographic documents
about the Gulag while interviewing and photographing survivors. The results were
presented in six countries as part of a book and travelling exhibition. He also
researched the Great Terror under Stalin’s regime, producing an exhibition and
book together with Dominique Roynette.

Dominique Roynette

Dominique Roynette is a graphic designer specialising in typography. She was

the designer of French newspaper Libération before founding Gazeta Wyborcza

in Poland, where she designed the daily newspaper as well as supplements. She
worked as Art Director at Le Monde for ten years, producing exhibitions and
books as well as being photo editor for the newspaper. She recently produced and
designed the books Goulag and The Great Terror.

Amalie Smith

Amalie Smith (b. 1985) is a writer and visual artist living in Copenhagen, Denmark.
She graduated her MFA from The Royal Danish Academy of Fine Arts in 2015 and
received The Charlottenborg Grant for her video essay ‘Eyes Touching, Fingers
Seeing’. She received the Danish Crown Prince Couple’s Rising Star Award for her
work as a writer and visual artist and has published six hybrid books among

them the novel “Marble” which has been translated to Swedish and published at
Ellerstréms férlag in June 2016.

Zhang Kechun

Zhang Kechun, born in 1980 in Sichuan province, China. He now lives and works in
Chengdu. He won the National Geographic Picks Global Prize in 2008, the Daylight
Photo Award and the Arles Photo Festival Discovery Award in 2014. He was
nominated by the Three Shadow Photo Award in 2012, Sony World Photography
Awards in 2012 and 2013, and by the Prix HSBC Pour la Photographie in 2014.
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Elina Brotherus

Elina Brotherus (1972) lives and works in Helsinki, Finland and Avallon, France.
She has an MA degree in Photography from the University of Art and Design
Helsinki (2000) and a MSc in Chemistry from the University of Helsinki (1997).

She has exhibited internationally, most recently at Le Pavillon Populaire,
Montpellie; Fotohof, Salzburg (2016); gb agency, Paris; Martin Asbaek Gallery,
Copenhagen (2015); The Wapping Project Bankside, London (2014) .

Brotherus work is held in museum collections throughout the world and she has
received several awards among which are the Prix Niépce in France 2005 and the
Finnish State Prize for Photography in 2008. She has released five monographs
and her latest Carpe Fucking Diem was published in November 2015 by Kehrer
Verlag.

SMITH (Dorothée Smith)

Smith’s career has included a post-graduate degree in Philosophy at the
Paris-Sorbonne University, a degree from the French national school of
photography of Arles, the Aalto University in Helsinki and then at the National
Studio of Contemporary Arts (Le Fresnay), France. Smith’s work can be seen

as an observation of constructions, deconstructions, displacements, and
transformations of identity. Photography rubs shoulders with video, hybrid art
and the use of new technologies.

Svetlana Khachaturova

Svetlana Khachaturova, born 1969, is a Russian artist who lives and works in
France. In 2003 she took part in the French residency programme “Encounters

of Young International Photography” in Niort and was nominated the same year
for the Prix Voies Off in Arles. In 2010 her work received an honourable mention
at the QPN photo festival in Nantes and was shown at La Cambre’s photo biennial
in Brussels and Photo Phnom Penh. In her works she explores the relationship

between reality and representation, using reflections and creating optical illusions.

Marten Lange

Marten Lange (b. 1984) is a Swedish photographer and artist whose work often
deals with our need to structure and catalogue a complex world. Lange’s work
consists of photographic series and books that explore nature, technology and
science. Lange is the recipient of the 2016 Lewenhaupt Scholarship.

Isabelle Darrigrands samling

Isabelle Darrigrand is a French photo collector. For almost 20 years now, with her
husband Charlie Baum, and thanks to their relationship with Christian Caujolle,
she has been gathering a personal collection mainly involved in contemporary
photography with social, political and human issues. In the exhibition curated for
Landskrona Foto Festival there will be 128 photographs exhibited by 38 artists,
including names such as Bernard Faucon, Michael Ackerman, Nicholas Nixon, Laura
Henno, Jeffrey Silverthorne, Olivier Culman and many more.

Rsa Johannesson
Asa Johannesson lives and works in London, UK and in Vaxjd, Sweden. She studied
Photography at the Royal College of Art in London.
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Clément Briend

Clément Briend, born in France in 1982, lives and works in Paris. In 2008 he
completed his studies at the Higher National School Louis-Lumiere and in 2011 he
created the Politics Illuminations Group. His work focuses on the exploration of
darkness through light interventions on the spaces he photographs, and has been
shown at the Photo Phnom Penh Festival in Cambodia and the Maison Européenne
de la Photographie in Paris, among other venues.

Omar Victor Diop

Omar Victor Diop was born in Dakar in 1980 and lives and works in Senegal. Since
his early days, Omar Victor Diop developed an interest for Photography and Design,
essentially as a means to capture the diversity of modern African societies and
lifestyles. The quick success of his first conceptual project Fashion 2112, le Futur
du Beau which was featured at the Pan African Exhibition of the African Biennale
of Photography of 2011 in Bamako (Rencontres de Bamako) encouraged him to
end his career in Corporate Communications to dedicate to photography in 2012.

Johan Willner

Johan Willner (b. 1971) lives and works in Stockholm. He studied photography

at I.C.P in New York (1995-96) and 2006 got a MFA from the University Collage

of Arts, Craft and Design in Stockholm. Willner works with both documentary
and staged photography, and allows the subject or the concept to determine the
techniqgue. He also works with text, combined with the visual. His latest book Boy
Stories was released 2012 by Hatje Cantz. In 2015, Wind Upon the Face of Waters
was awarded Best Portfolio at Landskrona Foto Festival and the winner of the
Spine International Dummy Award in Stockholm. The book will be released during
Landskrona Foto Festival.

Ruth Bridget Brennan

Ruth Bridget Brennan is a British artist living and working in London. Born out of
an obsession with objects resting on objects Brennan’s practice examines and
unpacks the still life image. After studying on the Photographic Arts programme at
the University of Westminster, Brennan currently attends the Royal College of Art,
London.

Cristina de Middel

Cristina de Middel is a photographer whose work investigates photography’s
ambiguous relationship to truth. Blending documentary and conceptual
photographic practices, she plays with reconstructions and archetypes that

blur the border between reality and fiction. After a successful career as a
photojournalist, de Middel stepped outside of the photojournalistic gaze and
produced the critically acclaimed series The Afronauts in 2012. Cristina De Middel
has exhibited extensively internationally and has received numerous awards and
nominations.

Jason Larkin

Jason Larkin is a British photographer internationally recognised for his long-

term social-documentary work. His first publication Cairo Divided, a freely-
distributed newspaper, was nominated for both the Deutsche Bérse and Prix Pictet
photography awards.
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Denis Darzacq

Denis Darzacg, born 1961 in Paris, has developed personal work since the mid-
1990’s. Like many other French photographers of his generation, Denis Darzacq
worked in press photography which forged his artistic work and sharpened his
eye for contemporary society. Darzacq won the 2007 World Press Photo prize in
the category “Arts & Entertainment” for his series “La chute” and the prestigeous
french prize “Niepce” in 2012.

Pétur Thomsen

Pétur Thomsen, born in 1973, Reykjavik Iceland. Pétur Thomsen has in recent
years attracted attention for his projects “Imported Landscape” and Umhverfing,
both of which deal with man’s attempt to dominate nature. Man’s transformation
of nature into environment.

Pétur Thomsen has received numerous awards and prizes. In 2004 he won The
10th LVMH young artists’ award. In 2005 he was selected by the Musée de L’Elysée
in Lausanne for reGeneration 50 Photographers of Tomorrow. The exhibition
Imported landscape in the National Gallery of Iceland was selected as the
exhibition of the year 2010 in Iceland.

Remissa Mak
Remissa Mak, born in Phnom Penh, Cambodia, in 1970 is regarded as one of the
most successful Khmer photographers of his generation.

In 1995, he graduated in Fine Art and Photography at the Royal Fine Arts School
in Phnom Penh, and his work soon appeared in numerous publications such as
Cambodge Soir and the Phnom Penh Post.

Currently working as a photojournalist for the European Pressphoto Agency (EPA),
his work is often seen on the international news wires. Mak Remissa has exhibited
his fine art photography in Cambodia, France, Canada and the US. His work was
recently made part of the Singapore Art Museum’s permanent collection.

Galerie Lumiére Des Roses

The Lumiere Des Roses gallery explores the huge and fertile field of anonymous
photography to single out images that the eye — regardless of the signature — will
identify as holding an intrinsic value, freedom, a force of evocation or any reason
for which there will not necessarily be a word. Directors : Marion & Philippe
Jacquier. Exhibited Artists in Landskrona: Xavier Combes — Zorro - Anonymous.

Anna Katharina Scheidegger

Anna Katharina Scheidegger is a Swiss artist (1976). After her graduation at the
ENSAD (Ecole Nationale Supérieur des Arts Décoratifs Paris in 2003, she went on
to study at Le Fresnoy, the national school of contemporary art. The work of Anna
Katharina questions urban phenomenas, architectural signs, the link between
architecture, power and society, memory and future. Her photographs are part

of the National Fund of Contemporary Arts of France, la maison européen de

la photographie in Paris, the collection Société Général and the Ing Real Estate
Photography Collection.
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Helsingborgs Dagblads Photographic Salon

During the summer Helsingborg’s Dagblad and Landskrona Foto Festival are
exhibiting a Photo Salon in shop fronts in Landskrona’s city centre. Approximately
700 images by 182 photographers from 38 different countries were submitted and
assessed by an international jury. 40 of these were selected for the Photo Salon.

Photographer and Curator Nygards Karin Bengtsson was tasked with exhibiting
a selection of the participating photographers’ work in full. The selected
photographers are Priscilla Briggs, Victoria Crayhon and Karolina Jonderko.

Paris Photo and Aperture 2015
The photobook, work of art, collector’s item and witness to the truth. Showing at
Landskrona stadsbibliotek.

Akademin Valand’s Alumnus Exhibition

Eighteen newly graduated artists from Akademin Valand’s bachelor’s programme
in photography in 2016 exhibit “Det ar allt” (That is All). Through a great many
different media and expressions they explore perceived realities and fictions with
works that have their source in three years’ profound study of photography and
its premises.

CAC Bukovje/Landskrona

The exhibition “Neither Big, Nor Glossy”, is shown in five different places in
Landskrona. The exhibiting artists are Kristina Bengtsson (1979 SE) & Lotten
Palsson (1977 SE), Erik Berglin (1980 SE), Viktor Bernik (1871 SI), Alexander Gutke
(1971 SE), Roni Horn (1955 US), IRWIN (1983 SI), Peter Miller (1978 US), Jonathan
Monk (1969 UK), Kristina Miintzing (1973 SE), Trevor Paglen (1974 US) and Klara
Sax (1997 USA). Curators: Nina Slejko Blom and Conny Blom.

Kennardphillips

Kennardphillipps is a collaboration between artists Cat Phillipps and Peter
Kennard working together since 2002 to produce art in response to the invasion
of Irag. It has evolved to confront power and war across the globe. The work is
made for the street, the gallery, the web, newspapers & magazines, and to lead
workshops that develop peoples’ skills and help them express their thoughts on
what’s happening in the world through visual means.

Landskrona Foto: View Ireland

In the last two summers, Landskrona Foto has presented the photography and
photographers of another country. The series started with Turkey, followed by
the Czech Republic, and now in 2016 it is Ireland’s turn — not just the Republic of
Ireland but the whole island, including Northern Ireland.

In this exhibition of photographic history we relate to the visual cliché of Ireland.
The image that has stuck on picturesque postcards and in newspaper features,
and probably also in many people’s minds. How have Irish photographers actually
viewed their homeland through history, and how do they view their own country
today? Which photographers have related to The Image of Ireland?

The exhibition is produced in collaboration with Photolreland, Belfast Exposed, Gallery of Photography Ireland och Culture Ireland.

Curator for the exhibition is Jenny Lindhein collaboration with Angel Luis Gonzdlez, Trish Lambe, Tanya Kiang and Ciara Hickey.



AgNO, - Histories of Science and Photography in Sweden

AgNO.: Histories of Science and Photography in Sweden is about the use of
photography in science and research during one century and a half; as a method,
as evidence, as a scalpel, magnifying glass, mirror, and more. AgN03, the chemical
formula for silver nitrate, was used in photography right up until the digital era.

The exhibition consists of 12 rooms with 30 stories based on different scientific
questions. For example: What a disease can look like, how an explorer charts
white spots on the map, how dusty insect collections enjoy a renascence, how
criminals should be pictured to be most easily recognized, how a housewife moves
at the cooker, what types of cloud exist, why parachutes do not open, how to
portray spruce trees or analyse the innermost structures of the brain.

Unlike most other photo exhibitions, text plays a significant role in AgNO3. The
photographs in themselves are appropriately fascinating, but often they were
taken in contexts and places that add a further dimension to the viewing. The
visitor becomes acquainted not only with serious scientists in white coats but
also with murderers and missionaries. Sometimes what is scientifically interesting
in the pictures did not arise until our own times. For example, photographs of
glaciers from the 1870s testify to the extent of today’s climate changes.

Some pictures provoke laughter, others sadness. As a whole the exhibition
describes a remarkable and engaging journey, from naivety and curiosity in
difficult conditions and severe hardships, to today’s controlled and ultramodern
research environments. No exhibition like this has ever been shown in Sweden.

The exhibition is produced by Landskrona museum/Landskrona Foto.

Fridhem / Munka / Ostra Grevie

Till Rétterna (To the Roots) shows six selected works by graduating students
from the three folk high schools in Skane which have training programmes in
photography: Fridhem, Munka and Ostra Grevie.
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The Great Terror. © Tomasz Kizny

La Chute. © Denis Darzacg.

Flor miguera, 1984 . © Joan Fontcuberta

Trashy Photographs. © Ruth Bridget Brennan

The People’s Taxis, 1998. © Patrick McCoy

Press images can be downloaded from:
www.landskrona.se/press/presshilder
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